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inevitably and unconsciously by the builders. Late in the thirteenth
century we have three styles, quite apart from the Moorish work in the
south: Romanesque surviving, almost pure French Gothic, and the new
Spanish Gothic, especially in Catalonia.

In the fifteenth and sixteenth centuries, the close copying of French
churches ceased, though of course French influence was still felt Important
works were carried out at Burgos, Saragossa, Segovia, Toledo. In the
south no great Christian churches could be built during the Moorish
domination. The cathedral of Seville, begun in 1401, is of enormous size.
It is almost a parallelogram, with five aisles and side chapels as well. Each
aisle, in height and width, is the same as the nave of Westminster Abbey.
Cloisters are more numerous in Spain than anywhere else. They are some-
times added to a church evidently with the main object of protecting it
from the sun.

The ritual arrangements of Spanish churches are very different from
those elsewhere. The most prominent is the position of the choir, nearly
always in the nave, and often connected with the presbytery by a long
railed corridor. Choir stalls, "retables" over the altars, screens, and other
medieval fittings have been far less disturbed than in most countries.
Extreme richness, not to say florid exuberance, is their main characteristic,
which is even more pronounced in the tombs, such as those in the
Constable^ chapel at Burgos and in the Charterhouse of Miraflores.

In Portugal we find of course the influence of France and Spain, but
also of England, which is most marked in the great church and monastery
of Batalha. Belem has a late and richly adorned monastic church with
an elaborate cloister. At the end of the Gothic period a purely national
style springs up called Manoelino, which has affinities with Moorish and
Indian originals.

The Golden Age of architecture in Germany was the Romanesque
period, which lasted till the middle of the thirteenth century. Mayence,
Spires, Troves, and Worms are the best examples, and the church of the
Apostles at Cologne, The Gothic of Germany is copied from France and
was a reluctant importation of the thirteenth century. It is lacking in
poetry and charm, but is often of great technical excellence. The most
famous monument is the cathedral of Cologne, but only the choir and
part of the west front are medieval: the rest was completed in recent
times, between 1842 and 1880. Freiburg has the earliest fine Gothic tower
in Germany, completed in 1288: it has the characteristic open-work spire,
which was copied at Burgos. Ulm has the loftiest tower and spire in
existence, B%9 feet high. The "hall church" is a prominent German
feature, as illustrated at St Elizabeth's at Marburg. The most important
church in Austria is St Stephen's at Vienna, with a lofty spire and a great
steep roof which covers nave and aisles in one span. The French Gothic
style was imported into Bohemia. The fine cathedral of St Vitus at
Prague was designed by Matthew of Arras in the latter pajrt of the four-